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Irena Stanislavova
Doteky tonii / Touch of Tones
DGm uméni v Opavé 7/10 - 13/11/2009 / House of Art Opava 7/10 - 13/11/2009

Krasné se miiZe vidét nebo slyset. Udélat obrazy hudby znamena spojit to a vyznat, Ze se krasa vidi a slysi srdcem.
Beautiful can be seen or heard. To make paintings of music means to connect this and confess that beauty sees and hears by heart.

kardinal Tomas Spidlik

5. prosince 2007, Ceské kulturni centrum, Rim, Italie, zahdjeni vystavy
5 December 2007, Czech Centre of Culture, Rome, Ifaly, opening of exhibition
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(( lrena Stanislavova - Rihakova
*19/12/1949, KoSice, Slovensko
Zabyva se malbou, volnou a uzitou grafikou, ilustraci. / She is interested in painting, graphic arts, illustration.

1965 - 1969 Stredni uméleckopriimyslova Skola v Bratislavé (prof. T. Lugs) / Secondary Art-Technical School in Bratislava

1970 - 1975 Univerzita T. G. Masaryka v Brné, obor dé&jiny uméni (prof. A. Kutal) / University of T. G. Masaryk in Brno, Faculty of Art History

1975 - 1977 Univerzita T. G. Masaryka v Brné, doktorat v oboru d&jiny uméni (doc. I. Krsek) / University of T. G. Masaryk in Brno, dissertation study of art history
1988 - 1990 Clenstvi ve Svazu ¢eskych vytvarnych umélcd / membership in Czech Visual Artists Association

1990 - ¢lenstvi v Unii vytvarnych umélct / membership in Union of Visual Artists

ateliér: Gagarinova 6, 746 01 Opava, Ceskd republika
e-mail: stanfr@seznam.cz
www.stanislavova.cz

(( Irena Stanislavova je kiehka napohled, ale v jadru velice dynamicka, stejné jako jeji
dosavadni tvorby je olejomalba reflektujici prostfedi, v némz se pohybuje. Vnima jej
pfes hudbu, pohyb v pfirodé, rytmus v kosmu a také v kontextu mezilidskych vztah(.
StéZejni inspiraci vytvarnice je hudba. Dava ji pocit jistoty, zklidnéni a otevird kreativni
naruc fantazie. Diky ni chape proces vytvarné tvorby zcela odliSné néZ vétSina z nas.
PFi poslechu skladeb L. van Beethovena, A. Mozarta, L. Janacka, P. Ebena, ale také
jazzovych variaci L. Decziho, E. Viklického etc. vnima slySené tony pfes barevnou
Skalu, kterou vizualizuje. Zachycuje zvukové vibrace, které diky intuici pfendsi na papir
a platno. Sluchovy a opticky vjem tak dzce propojuje. Meritem autor¢ina vytvarného
zajmu se stavaji rytmy tond, které v reflexi svétla transponuje do barevnych kompozic.

. Stanislavova nejradéji tvofi béhem Zivych koncert(, kdy je jeji sepéti s hudbou
nejniternéjsi. Pfimo na misté synchronné s rytmem ténd vytvari pfipravné kreshy,
které v ateliéru nasledné rozpracovava do vétSich format(i a vytvarné dokoncuije.
Tyto kresebné studie jsou dilem bezprostfedniho odrazu neopakovatelné atmosféry
daného okamzZiku. Vznikaji zcela automaticky, autorka se nechava vést pouze svym
podvédomim, emocemi, a tim se pohybuje na hranici absolutni upfimnosti. V ploSe
obrazil jsou ¢asto patrné vyrazné tahy Stétcem, pastelem a rydlem, vedené bud
s rozvahou, nebo naopak s energickou dikci. Sporadicky zasahuje i do oblasti ramu,
¢imz naznacuje formaini a obsahovy pfesah do dalSich ¢asovych a prostorovych
dimenzi (,Labyrint svéta J. A. Komenského®, 1997). Nékterd dila vznikla bezprostredné,
u jinych byl zrod otazkou zdlouhavého hledani a nasledného experimentovani.
Autorka pfi tvorbé striktné uplatiiuje vlastni intuici a diky svému perfekcionalismu
neztvarni sviij zamér. Kolorit obrazu md zakladni vyznam. Barevné spektrum
odpovida specifickému vyznamu zvukové tonality. Zde je patrnd vyvojova geneze.
Na rozdil od ranych zemitych, misty az monochromnich odstinli se postupem let
barevna Skala prozafuje svétlejSimi nelomenymi tony. S pfibyvajicimi léty vytvarnice
méni sviij pohled na svét a vysledna tvorba tim ziskava zcela odlisny emotivni raz.

Rana dila 70. let Ireny Stanislavové jsou prezentovana figurdini kreshou, jez je
zaCina tvofit grafické listy suchou jehlou do médénych desek, posléze inklinuje
k technice barevného leptu. Tematicky zpracovava nékolik obsahovych rovin, jejichz
spojnici je prevazné hudba. Po formalni strance je zde stéle patrna preciznost
vytvarného rukopisu s diirazem na detail. Pozdgji v Zanrové proméné od figuralnich
témat ustupuje a rukopis, paralelné s malbou, rozehrava do dynamické polohy

Irena Stanislavovd seems to be fragile, but she is dynamic at heart and so is her artistic
expression, which includes drawing, painting, graphics, illustration, and enamel. The
core of her work is oil painting, which reflects the scenery she lives in. She perceives
the places through music, movement in nature, in cosmos and, moreover, in the context
of interpersonal relations. Her greatest inspiration is music which endows her with the
feeling of security and calming, and it welcomes her with arms of imagination. It is
owing to music that the author can understand the process of art in an entirely different
way than most of us. While listening to the music of L. van Beethoven, A. Mozart,

L. Jandcek, P. Eben, but also to jazz variations by L. Deczi, E. Viklicky and others,

she perceives the tones with a colour range that she then visualizes. Stanislavova
records the sound vibrations and transfers them to paper or canvas. Therefore, she
interconnects the auditory perception with an optical one. The core of her interest is the
rhythms of tones which are transposed in the light reflection into colour compositions.

Stanislavovd loves working during live concerts, as this moment allows for the most
inner union with music. She creates preparatory drawings directly on the spot, in
synchrony with the rhythm of tones. The drawings are subsequently reworked into
works of a larger format. These sketches are the result of an immediate impression of
an unrepeatable atmosphere of a given moment. They originate entirely spontaneously
when the author lets her subconscious and emotions work, thus wavering on the
border of implicit sincerity. Distinctive brushstrokes, crayon drawing and graver strokes,
led either deliberately or, on the other hand, with an energetic diction, are easy to read
from the painting’s surface. The author also sporadically affects the picture frame,
alluding to the formal overlap in other time and spatial dimensions (‘Labyrinth of the
World by John Amos Comenius’, 1997). Some works are created immediately; others
demand a process of lengthy quest and consequent experimentation. The author strictly
applies her own intuition and, owing to her perfectionism, she hardly ever makes
compromises. She works in thematic cycles for as long as it takes for her to render
her intention in the most accurate way possible. The conception of the painting is based
on colour. Each colour tone has a specific meaning of acoustic tonality and an evolution
is evident here. Unlike her early earthly and monochrome shades, the colour range
becomes, in the course of time, much lighter. With age, the painter changes her
worldview and her work displays a more emotional hue.

Irena Stanislavova’s early works from the 1970’s are represented by figurative
drawings that form an essential means of expression and, at the same time, the most
personal statement. In the following decade, she created graphic works with a dry point
technique in copper plates and later was inclined to colour etching. She elaborates



s definitivnim pfiklonem k roviné abstrakce. V soucasnosti vyuZzivéa abstrahovany
projev i u techniky litografie a monotypie.

V/ 80. letech soub&zné vznikaji komorni ex libris, inspirované Zivotem a dilem
vyznamnych osobnosti z oblasti uméni en bloc. V jednotlivych grafickych listech
o0sobité transponuje vyznam tvorby L. van Beethovena, N. Paganiniho, I. Blatného,
aleiJ. A. Komenského, W. Shakespeara etc. VVysledkem jsou barevné lepty
s mnozstvim vyznamovych rovin a filozofickych podtext, v nichz autorka svdj
nazor pouze naznacuje a nechdva prostor pro svobodnou imaginaci vnimatele.

Netradicni se v jeji obrazové tvorbé stava motiv kfize, ktery nechape prizmatem
sakralna, nybrZ je symbolem osaméni ¢lovéka. Timto zplisobem pojima téma tvorby
F. Schuberta, P. Verlaina, J. Seiferta, jejichZ osudy jsou zcela signifikantni. Ve vybéru
osobnosti dominuje muzsky fenomén. Téma Zen pojima zcela odliSné, symbolicky
a psychologicky jako matku - rodicku s urcitym vyvojovym a genetickym preduréenim
svych moZnosti. Pro tyto grafiky je urcujici centralni kompozice kruhu.

V 90. letech, ¢astecné pod viivem spoleéenskych zmén, za€ind autorka v oblasti
malby zpracovavat téma lidskych masek. Zajimd ji proména tvare, charakterova dualita
a nadsdazka formy. | zde se postupné propracovava z realisticky vidénych detaill ke
stylizovangjSimu vyrazu a k symbolizaci celku. Za¢ind upfednostfiovat kombinovanou
techniku v souladu se zménou pouzivaného materialu.

Domnivam se, Ze ve zminéné vyvojové etapé dosahuje I. Stanislavové kvalitativné
nejvyraznéjsi trovné. V kombinované technice propojuje témata grafickych listi
s malbou a kreshou. Do obrazi vklada koldze vlastnich grafik a fragmenty rukopisnych
hudebnich zdaznamd. | zde pfevldda inspirace hudbou, pficemz vyuziva redlie, Utrzky
partitur, repliky i originaly rukopisi. Skladatelé se tak fakticky stavaji sou¢asti obraz(,
prostupuji je a vytvareji zcela osobitou a neopakovatelnou atmosféru (,,Sila odkazu*
1990 - 95). Ojedinélou genezi ma obraz s nazvem ,Posledni dopis L. van Beethovena®,
1999, v némzZ autorka v mnoha strukturdinich vrstvach umistila findini skladatelovo
sdéleni. KoneCné vyznéni obrazu tak ziskdva mnohem hlubsi filozofujici podtext.

V malbé& tohoto obdobi jsou zastoupena svétska i sakrdlni témata. V dile nazvaném
,Napsano 11/7/1811%, 1994 je vyuZit pdvodni listinny doklad, v obraze s lapidarnim
nazvem ,Epitaf®, 1997 je autorka ovlivnéna autentickym hebrejskym textem z 5. stoleti
s pfiznaénym odkazem: ,Krasné spocCinuti v rajské zahradé pfiStiho Zivota tvého...".

Z tohoto vy€tu je patrny hluboky tematicky ponor malifky a po formalni strance
nebyvaly zajem o experimentovani.

Vibrace zvuk(, které vnima Irena Stanislavova rovnéz v pfirodnich tématech, je v jeji
tvorbé neprehlédnutelnd. VV obrazech zachycuje rozhrani pfirodnich svétd, pohyb travy,
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several levels of content by considering music as their intersection. Formally, the typical
accuracy of artistic realism with an emphasis on detail is still evident in these works.
Later, Stanislavovd withdraws from figurative motifs and her style, together with
painting, becomes more dynamic, closer to abstraction. At present, she uses abstract
ways of expression also in her treatment of lithography and monotype.

In the 1980’s, the author creates intimate ex libris inspired by the lives and works of
famous artists. In graphics, she transposes the works of individual personalities L. van
Beethoven, N. Paganini, I. Blatny, but also J. A. Komensky, W. Shakespeare, and others,
which results in colour etchings full of rich layers of meaning and philosophical
overtones. The author thus implies her own interpretations but leaves the space for the
free imagination of the viewer.

The cross is an unconventional motif in her paintings and it is not seen through
a prism of the sacral, but as a symbol of human’s solitude. She perceives in this sense
the work of F. Schubert, P. Verlaine, or J. Seifert, whose destinies have become very
significant. Male phenomenon dominates the choice of personalities that the author
depicts. She approaches the theme of women in an entirely different way, symbolically
and psychologically as a mother with certain evolutionary and genetic predestination
of their own possibilities. Central composition is characteristic of these graphic works.

In the 1990’s, partly under the influence of social changes, Stanislavovd commences
to work with the theme of human masks. She is interested in the transformations of the
face, character duality, and form exaggeration. It is also at this point that the artist
moves from realistically perceived details and achieves a more stylized expression and
symbolization of the whole. She begins to give priority to mixed media in accord with
the change of the material employed.

| believe that it is in this stage that Irena Stanislavova’s works attain the highest
quality. The mixed media technique allows her to combine the themes she developed
in graphics with painting and drawing. She inserts her own collages and fragments
of handwritten musical records into the paintings. The inspiration of music is again
prevalent and, at the same time, she makes use of score fragments as well as replicas
and originals of manuscripts. The composers thus become a de facto part of
the paintings; they pervade them and form a uniquely peculiar and unrepeatable
atmosphere (‘The Power of Legacy’, 1990 - 95). A painting called ‘Last Letter of L. van
Beethoven’, 1999, which contains the final message of the composer in its structural
layers, is marked by an extraordinary genesis. The final form of the painting then
acquires a much deeper philosophical undertone. Secular as well as sacral motifs are
present in the works of this period. In the painting called ‘Written on 11 July 1811’ 1994

vodni hladiny a kfidel ptak(. | zde je patrna dynamika, tentokrat vSak ovlivnéna
racionalnimi zékony pfirody (,Rytmus travy“, 2007, ,Rytmus kfidel“, 2007,
»Rist*, 2008).

Po roce 2000 je obsah jejich obraz( pIné abstrahovan, pribyva gistych nelomenych
tond, které monumentalizuji formu v souladu s rukopisnou malifskou erudici.
Nejmarkantngji je to patrné na dilech inspirovanych poslechem vazné hudby. Platna
jsou strukturovangjsi a barevny ton je redukovan na zékladni spektrum s pouzitim
minimalizace tvar(i kompozice. VV cyklech ,Choraly*, ,Job“, ,Posvatna znameni*,
~Tajemstvi stvofeni“, 1999 reflektuje dynamicky majestat varhanni hudby P. Ebena.
Zcela odliSné vnima terapeuticky zvuk houslovych variaci A. Mozarta (cyklus
»Posloucham A. Mozarta®, 2007 - 09) - obrazy evokuji blizkost k filozofii barevné
chromatiky R. Delaunaye a meditativniho pojeti malby Fr. Kupky. Také poslech jazzu
svou silou improvizace podmifiuje jeji kreativni obrazotvornost (cyklus ,Jazz*

2003 - 08). V dilech autorka stéle vice redukuje kolorit a zjednoduSuje rukopis aZ do
polohy linearni kaligrafie.

Variabilita dosavadni tvorby Ireny Stanislavové je v kontextu sou¢asného ¢eského
uméni pozoruhodnd. Vytvarnice hleda a nachdzi stale nové formy sebevyjadfeni toho,
co citi. V jejich obrazech nariista synchronizace s hudbou pomoci vyrazného rukopisu,
¢im dal ¢astéji pro formulaci svych dojmil vyuZiva zcela gestickou malbu. Jeji obrazy
Ziji, tepe z nich energie, kterou prenasSeji i na své okoli. Emocionalni sila miZe byt
mnohdy znepokojujici, jindy I6Civd, zaleZi jen na vnimateli, jak dalece ji na sebe necha
plsobit. V roce 1999, inspirovan obrazem ,Sila zvuku 1., 1995, skladatel P. Eben
napsal kratky hudebni part, ktery ndsledné interpretoval na zahajeni autorginy
vystavy. Pravé bezprostfedni zpétnd vazba je pro Irenu Stanislavovou povzbuzenim
amoznd i ubezpeenim, Ze se na poli vytvarného uméni vydava tou spravnou, byt
mnohdy nelehkou, cestou.

Gabriela Pelikanova

the original document has been attached; an authentic Hebrew text from the 5th century
with a message ‘Good rest in the paradise garden of your next life...” was an inspiration
for the painting with a succinct title ‘Epitaph’ 1997, It is evident from this list of works
that the author desires a deep thematic immersion, and that she is highly interested

in experimentation with form.

Sound vibrations, which Irena Stanislavovd also perceives in natural themes,
are highly visible in her work. She captures the boundary between natural worlds,
the movement of the grass, water surface, and wings of birds. Dynamics, this
time influenced by rational natural laws, are again apparent, as in the paintings
(‘Rhythm of Grass’, 2007, ‘Rhythm of Wings’, 2007, ‘Growth’, 2008).

After the year 2000, the content of her paintings has been abstracted and there are
more clear, unrefracted shades which monumentalize the form in accord with the
erudition of her painterly style. This is most striking in her works inspired by classical
music. The canvases are more structured, and the colour tone is reduced to a basic
spectrum with the use of minimization of composition shapes. She reflects the dynamic
majesty of organ music of P. Eben in her cycles ‘Chorales’, Job’, ‘Sacred Signs’. She
sees the therapeutic sound of violin combinations of A. Mozart (cycle ‘“Listening to
A. Mozart’, 2007 - 09) in an entirely different way. The paintings evoke the closeness
to philosophy of colour chromatics as developed by R. Delaunay and a meditative
interpretation by FrantiSek Kupka. Even the creative imagination of the authors is
subject to the improvisation which arises during the process of listening to jazz (cycle
Jazz’, 2003 - 08). More and more, Stanislavovd reduces the colour and simplifies her
style until it borders on linear calligraphy.

The variability of the existing work of Irena Stanislavovd in the context of
contemporary Czech art is remarkable. The painter seeks and finds new forms of
expressing what she feels. Synchronization with music is increasingly present in her
paintings by means of distinctive style, and she oftentimes makes use of gesture
painting in order to formulate her feelings. Her paintings are alive; they emanate energy
which is transferred even to the viewers. The emotional power can be sometimes
disturbing, other times healing, as it depends on the viewer to what extent he/she
allows it. In 1999, the composer P. Eben, inspired by her painting ‘Power of Sound I’,
1995 wrote a short piece, which was played at the opening of her exhibition. It is the
immediate feedback of the viewer that encourages Irena Stanislavovd and it might also
be a certain assurance that she is heading in the right direction, that she has chosen
the right, although complicated, journey on the art scene.

Gabriela Pelikdnovd
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I. Blatny / /. Blatny
lept / etching
11 x8,5cm, 1985

R. Thakur /R. Thakur
lept / etching
13,5x 10 cm, 1989

W. Shakespeare / W. Shakespeare
lept / etching
16,5 x 13,5 cm, 1999

(( J. Seifert /J. Seifert

((

lept / etching
11 x8cm, 1985

N. Paganini /N. Paganini
lept / etching
11 x8 cm, 1985

(( J. Sudek /J. Sudek

lept / etching
21 x18 cm, 1982

J. A. Komensky / J. A. Komensky ))
lept / etching
35x 26 cm, 1987
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Poznani Zemé / Cognition of Earth
lept / etching
14 x 10,5 cm, 1983

Rust Zemé / Grow of Earth
lept / etching
14 x 10,5 cm, 1983

Materstvi Zemeé / Maternity of Earth
lept / etching
14 x10,5 cm, 1983

Plody Zemé / Fruits of Earth
lept / etching
21 x17,5¢cm, 1982

Souznéni / Consonance ))
lept / etching
16,5 x 13,5 cm, 2002

Choral / Chorale ))
lept / etching
16,5x 13,5 cm, 2003

Rytmus kidel / Rhythm of Wings))
lept / etching
16,5 x 13,5 cm, 2003 - 2004




[( kombingvana iechnika
ombined technique

(( Gerveny konik (vyFez) / Red Foal (cut)
kombinovand technika / combined technique
80 x 60 cm, 1999
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Sila odkazu / Power of Legacy
olej na platné, kolaz / oil on canvas, collage
90 x 65 cm, 1990 - 1995

Maska / Mask
olej na sololitu, sadra, email / oil on hardboard, plaster, enamel
130 x 100 cm, 1990

Napsano 11/7/1811 / Written on 11 July 1811
olej na platné, rukopis, kolaz / oil on canvas, manuscript, collage
85 x 65 cm, 1994

Trio / Trio
olej na platné, koldz / oil on canvas, collage
110 x 80 cm, 1997




Posledni dopis L. van Beethovena / The Last Letter of L. van Beethoven
olej na platné, sadra, kolaz / oil on canvas, plaster, collage
45 x 45 cm, 1999

Dotek rytmu / Touch of Rhythm
olej na kartonu, kolaz, email / oil on carton, collage, enamel
40 x 50 cm, 1997

Posloucham F. Poulenc // Listen to F. Poulenc
pastel, kolaZ na ru€nim papife / pastel, collage on hand-made paper
75 x 62 ¢cm, 2000

16 - 17



P. I. Cajkovsky - symfonie E moll / P I. Tchaikovsky - Symphony E moll
pastel na ru¢nim papife, akvarel, tu$

pastel on hand-made paper, aquarelle, drawing ink

58 x 42 cm, 1990

Dynamika L. Janacka / Dynamics of L. Jandcek
kombinovana technika / combined technique
58 x 42 ¢cm, 1990

Z koncertu R. Kubelika / From the Concert of R. Kubelik
lavirovana kresba / wash drawing
64 x 46 cm, 1990

18-19
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Choral / Chorale
olej na platné, kolaz / oil on canvas, collage
80 x 110 cm, 2001

Tajemstvi stvoieni Il. / Mystery of Birth II.
olej na platné, kolaz / oil on canvas, collage
85 x 65 cm, 1997

Appassionata L. van Beethovena

L. van Beethoven's Appassionata

olej na platné, kolaz / oil on canvas, collage
85 x 65 cm, 2000
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Posvatné znameni l. / Holy Sign |.
olej na platné, kolaz / oil on canvas, collage
85 x 65 cm, 1997

Posvatné znameni Il. / Holy Sign I1.
olej na platné, drevo, koladz / oil on canvas, wood, collage
65 x 85 cm, 1997




Hlas volajiciho na pousti / Caller's Voice in Desert
olej na platné, kolaz / oil on canvas, collage
80 x 110 cm, 1999

Labyrint svéta / Labyrinth of the World
olej na platné, na dfevé, koldz / oil on canvas, on wood, collage
110 x 90 cm, 1997

24-25




Epitaf / Epitaph

olej na platné, pisek, kolaz
oil on canvas, sand, collage
65 x 85 cm, 1997

Devét bran / Nine Gates
pastel, kresha na ruénim papife

pastel, drawing on hand-made paper
62 x 81 ¢cm, 2007

Svicen / Candelabra

pastel, kresha na ru¢nim papire
pastel, drawing on hanad-made paper
81 x 62 cm, 2007
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Jazzl. /Jazz |
olej na sololitu / oil on hardboard
16 x 16 cm, 2002

Diagonala / Diagonal
olej na sololitu / oil on hardboard
16 x 16 cm, 1997

Jazzll. /Jazz Il.
olej na sololitu / oil on hardboard
16 x 16 cm, 2002

Posloucham B. Martinti // Listen to B. Martind
olej na desce, kolaz / oil on board, collage
36 x 27 cm, 1997




Z koncertu L. Deczi / From the Concert of L. Deczi
monotypie / monotype
15 x 15 cm, 2006

Koncert v zahradé / Concert in the Garden
monotypie / monotype
16,5 x 18 cm, 2006

Jazz / Jazz
monotypie, litografie / monotype, lithography
32 x 27 cm, 2007

30 - 31
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Rytmus travy I. / Rhythm of Grass |.
monotypie, litografie / monotype, lithography
32 x 27 cm, 2007

Rytmus kfidel 1. / Rhythm of Wings I.
monotypie, litografie / monotype, lithography
32 x 27 cm, 2007

Rytmus kfidel Il. /Rhythm of Wings 1.
monotypie, litografie / monotype, lithography
32 x 27 cm, 2007

Rytmus / Rhythm
monotypie, litografie / monotype, lithography
27 x 32 cm, 2007

Rytmus travy Il. / Rhythm of Grass II.
monotypie, litografie / monotype, lithography
32 x 27 cm, 2007
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Tajemstvi pfirody / Secret of Nature
malba na kartonu / painting on carton
45 x 35 cm, 2006

Pokora / Humility
malba na kartonu / painting on carton
70 x 50 cm, 2007

Rytmus / Rhythm
malba na kartonu, linoryt / painting on carton, linocut
70 x 50 cm, 2007

Rytmus trav / Rhythm of Grass
malba na kartonu / painting on carton
70 x 50 cm, 2007




( malba / painting

(( Arunachala / Arunachala
olej na platné / oil on canvas
80 x 110 cm, 2000
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Smutnd maska / Sad Mask
olej na platné / oil on canvas
40 x 40 cm, 2002

Maska nadéje / Mask of Hope
olej na platné / oil on canvas
40 x 40 cm, 2002

Maska - sen / Mask - Dream
olej na platné / oil on canvas
40 x 40 cm, 2002

Vzpominky na Benatky / Memories of Venice ))
olej na platné / oil on canvas
80 x 110 cm, 2002




(( Sila rytmu / Power of Rhythm
olej na platné / oil on canvas
110 x 80 cm, 1999

Sila zvuku 1. / Power of Sound . ))
olej na platné / oil on canvas
110 x 80 cm, 1998

Tanec / Dance ))
olej na platné / oil on canvas
110 x 80 cm, 2001

((40-41



(( Nocturno / Nocturno
olej na sololitu / 0il on hardboard
40 x 40 cm, 2003

V rytmu Count Basic (vyfez) / In Count Basic Rhythm (cut) ))
olej na platné / oil on canvas
90 x 110 cm, 2005

((42 - 43




(( Rytmus vétru / Rhythm of Wind
olej na platné / oil on canvas
65 x 85 cm, 2005

Z jazzového koncertu / From the Jazz Concert ))
olej na platné / oil on canvas
80 x 60 cm, 2005

((44-45



(( 46 - 47

((

Tanec / Dance ))
olej na platné / oil on canvas
80 x 60 cm, 2005

Jazz / Jazz )
olej na platné / oil on canvas
80 x 60 cm, 2005

Blues / Blues ))
olej na platné / oil on canvas
110 x 80 cm, 2003

Rotace svétla / Rotation of Light
olej na platné / oil on canvas
110 x 90 cm, 2006



Z cyklu ,,Posloucham A. Mozarta...” / From the Cycle ,I Listen to A. Mozart..."

Ve vééném hledani... / In Eternal Searching... ))
olej na platné / oil on canvas, 80 x 110 cm, 2007

(( Lasky je pomélu... /Love Is Scarce...
olej na platné / oil on canvas, 110 x 80 cm, 2007

(( Abytstebou... /And Be with You...
olej na platné / oil on canvas, 110 x 80 cm, 2007

(( Na kfidlech andélskych... /On Angel's Wings...
olej na platné / oil on canvas, 110 x 80 cm, 2007

(( UslySet dusi... / To Hear the Soul...
olej na platné / oil on canvas, 110 x 80 cm, 2007

Tt ’ ‘_.;ﬁ“'?‘-r? ThavE

((48-49



(( pastel / pastel

(( Souznéni l. (vyfez) / Consonance I. (cut)
pastel / pastel
55 x 75 cm, 1998




(( Souznéni ll. / Consonance |I.
pastel / pastel
75 x 55 cm, 1999

(( Forte /Forte
pastel / pastel
75x 55 cm, 1999

(( Rytmicky tvar I. / Rhythm Shape |.
pastel / pastel
75x 55 cm, 1997

Rytmicky tvar II. / Rhythm Shape 1. ))
pastel / pastel
55x 75 cm, 1997

((52-53




(( Rytmus vesmiru (vyiez) / Rhythm of Universe (cut)
smalt / smalt
125 x 125 ¢cm, 2009

—



(( 56 - 57

((

((

((

((

Rytmus vSedniho dne / Rhythm of Weekday
smalt / smalt
125 x 125 ¢cm, 2009

Rytmus lasky / Rhythm of Love
smalt / smalt
125 x 125 cm, 2009

Rytmus noci I. / Rhythm of Night |.
smalt / smalt
62,5 x 62,5 cm, 2009

Souzvuk / Harmony
smalt / smalt
62,5 x 62,5 cm, 2009

Forte / Forte ))
smalt / smalt
282 x 148 cm, 2009




((

((

((

((

(( 58 - 59

ocenéni /awards

1982 1. misto v celostatni soutézi Generace, Ostrava (soubor grafik)

1983 II. misto v celostatni soutézi Generace, Ostrava

2000 I. misto v kategorii reprezentativni publikace ,Kniha o Opavé*“ (graficky design)

zastoupeni ve shirkach / representation in collections

Muzeum, Frederikshavn, Dansko

Museu nacional de belas artes, Rio de Janeiro, Brazilie

Museo internazionale de lexlibris et de la graphique D'Annunzio, Pescara, Italie
Galerie, Dordrecht, Holandsko

Stedelijk museum international exlibris centrum, Sint Niklaas, Belgie
Comenius Museum, Naarden, Holandsko

Haus des Gastes, Bad Grund, Némecko

Oberbank, Linz, Rakousko

Gallery-Modern Art, Bangkok, Thajsko

Beethoven-Haus, Bonn, Némecko

Méstské muzeum a galerie Bfeclav

ilustrace /illustration

Halina Auderska: Granatové jablko, Optys, 1995

Dagmar Bakalova: Karneval v zimé, Sak, 1997

Jana Lucani: DobrodruZstvi s Cung Kchujem na Tchajwanu, Glos, 1999

(( sympozia / symposia
2003 Krnovské hudebni slavnosti, Krnov
2006 Mezinarodni vytvarny plenér, Krnov
2009 Smalt Art Vitkovice 2009

I. Krasna, D. Bacikova, |. Stanislavova: V&¢né zakony aneb cesta ke $tésti, Rtg Entertainment, 2006

autorské kalendaie / author's calendars

2002 Doteky ton(, 62 x 46 cm, vydala firma Balou$ek

2003 Doteky poznani, 62 x 46 cm, vydala firma BalouSek

2004 Doteky poznani, 21 x 15 ¢cm, vydaly Velké Losiny
Doteky tond, 46 x 32 cm, vydaly OlSanské papirny

2006 Rytmy pfirody

2007 Rytmus Zivota

2008 Kolobéh pfirody

2009 Rytmus kolem nds

(( samostatné vystavy / solo exhibitions

1980 Klub mladych, ValaSské Mezifici
1983 Vystavni sif, Havifov
Vystavni sifi, Janské Koupele
1984 Kulturni zafizeni, Rehabilitacni Gistav, Hrabyné
Galerie pod podloubim, Olomouc
Vystavni sifi, Janské Koupele
1985 Méstské kulturni stfedisko, Novy Ji¢in
1986 Méstské kulturni stiedisko, Novy Jiin
1987 Zamek Hradec, Hradec nad Moravici
1988 Galerie Kriill, Krefeld, Némecko
Galerie Dila, Opava
1990 Galerie Dila, Ostrava Poruba
Vystavni sifi, Kronberg, Némecko
1991 Vystavni sifi, Tokio-Ginza, Japonsko
DGm kultury, TFinec
1992 Galerie, Sengoku, Tokio, Japonsko
1994 Galerie, Ginza, Tokio, Japonsko
Oberbank, Linz, Rakousko
Galerie, Kulturni dtim, Bad Grund, Némecko
1995 Vystavni sifi, hotel Koruna, Opava
Vlystavni sifi Suver. radu Maltézskych rytitl, Divéi hrad
Hotel Apolon, Valtice
1996 Divadelni klub, Opava
Galerie Slezského divadla, Opava
Vzdélavaci centrum KIi¢, Opava
Hotel Harlekyn, Lednice
Galerie, Lidova §kola uméni, Havifov
1997 Oberbank, Linz, Rakousko
Galerie, Zamek Slavkov u Brna

Vychodoslovenska galéria, Generalni konzulat CR, Ko$ice, Slovensko
Galerie, Zemplinské muzeum, Generalni konzulat CR, Michalovce, Slovensko
1998 Galerie, Univerzita uméni Silpakorn, Velvyslanectvi CR, Bangkok, Thajsko

1999 Galerie, Velvyslanectvi CR, Bonn, Némecko

1999 Didm uméni, Opava
Galerie Magna, Ostrava
Crystal, Praha

2000 Galerie Bludny kdmen, Opava
Galerie Chagall, Ostrava
Atrium, Karlovy Vary
Narodni diim, Prostéjov

2001 CSOB, Opava
VKB BANK, Linz, Rakousko

2002 ZUS Rychvald

2003 Jazz art gallery, Mikulov
Krnovské hudebni slavnosti, kostel sv. Ducha Krnov
Galerie Budoucnost, Ostrava

2003/2004 Volksbank, Ostrava

2004 Galerie na chodbé, Ostrava
Jazz art gallery, Mikulov
Galerie Sklep, Hranice na Moravé

2005 Galerie u chemikd, Ostrava
Velkd dvorana, Zamek Hradec nad Moravici
Jazz art gallery, Mikulov

2006 Librex - galerie, Opava
Galerie, Embassy of the Slovak Republic, London
Galerie Korab, Usti nad Orlici
Palac mladeze Mramorovy sal, Katowice, Polsko
Jazz art gallery, Mikulov
Galerie Sztuki ,,0d nowa“, Bytom, Polsko
Méstské divadlo, Zlin

2007 Librex - galerie, Opava
Jazz art gallery, Mikulov
Synagoga, Méstské muzeum a galerie Bfeclav
Ceské centrum Rim, Italie

2008 A Casa Thomas Jefferson, Brasilia, Brazilie
Goticka sifi, Minoritsky kldSter, Opava

(( 85 kolektivnich vystav / 85 collective exhibitions



(( Galerie Sengoku, Tokio - Ginza, Japonsko / Sengoku Gallery, Tokyo - Ginza, Japan
vystava grafik, 1992 / exhibition of graphics, 1992

Diim uméni Opava / House of Art Opava
vernisaz vystavy, 1999 / opening of exhibition, 1999
prof. P. Eben s manzelkou, doc. J. Mréazek / Prof P. Eben with his wife, Docent J. Mréazek

Univerzita Silpakorn, Bangkok, Thajsko / Silpakorn University, Bangkok, Thailand
vernisaz vystavy, 1998 / opening of exhibition, 1998

konzulka CR J. Chaloupkova, gen. Charan Kullavanijaya

Consul of the Czech Republic J. Chaloupkovd, Gen. Charan Kullavanijaya

Velvyslanectvi CR, Bonn, Némecko / Embassy of the Czech Republic, Bonn, Germany
vernisaz vys’gavy, 1v999 / opening of exhibition, 1999 .
velvyslanec GR F. Cerny /Ambassador of the Czech Republic F. Cerny

Koncert JAMUNA, Minoritsky klaster, Opava / JAMUNA Concert, Minorit Monastery, Opava
obrazy inspirované jejich hudbou, 2000 / paintings inspired by their music, 2000

Setkani v ateliéru, Opava / Meeting in the atelier, Opava
prof. D. Kallay s ak. mal. K. Stanclovou, 2006
Prof D. Kéllay with Master of Art K. Stanclovd, 2006

(( Jazz Art Gallery, Mikulov / Jazz Art Gallery, Mikulov
vernisaz vystavy, 2003 / opening of exhibition, 2003
ministr kultury P. Dostal, majitel galerie Ing. L. Kolmacka
Minister of Culture P. Dostal, owner of the gallery Eng L. Kolmacka

Méstské divadlo, Zlin / City Theatre, Zlin
vernisaz vystavy a krest knihy, 2007 / opening of exhibition and launching of the book, 2007
T. Maxovd, D. Bacikova, |. Krdsnd / T. Maxovd, D. Bacikovd, I. Krasnd

A Casa Thomas Jefferson, Brasilia, Brazilie /A Casa Thomas Jefferson, Brasilia, Brazil
vernisaz vystavy, 2008 / opening of exhibition, 2008

Smalt Art Vitkovice 2009, Ostrava / Smalt Art Vitkovice 2009, Ostrava
sympozium, generalni feditel Vitkovice, a.s. J. Svétlik, Ing. arch. J. Pleskot
symposium, Managing Director of Vitkovice, a.s. J. Svétlik, Arch E J. Pleskot

Palac kultury, Katovice, Polsko / Palace of Culture, Katowice, Poland

vernisaz vystavy, 2006 / opening of exhibition, 2006

mistostarostka Katovic Grazyna Szoltysik, generdini konzul CR J. Byrtus

Vicemayor of Katowice Grazyna Szoltysik, General Consul of the Czech Republic J. Byrtus

Ceské kulturni centrum, Rim, Italie / Czech Centre of Culture, Rome, Italy
vernisdZ vystavy obraz(i, 2007 / opening of exhibition, 2007

((60-61 kardinl T. Spidlik / Cardinal T. Spidlik
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